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Curator’s Introduction

Long awaited, Kathryn Jacobi’'s fifth Fresno exhibition is one that celebrates the 40
years of her life as a professional artist. Unanimously elected as the twenty-second
Distinguished Woman Artist by the Fresno Art Museum’s Council of 100, Jacobi joins
the prestigious company of the twenty-one California women previously honored by this
annual award. Her colleagues include June Wayne, Helen Lundeberg, Ruth Weisberg,
Viola Frey, Ynez Johnston, Betye Saar, Rachel Rosenthal, Ruth Bernhard, Bella
Feldman, Claire Falkenstein, Jo Hanson, Inez Storer, Angie Bray, Ruth Asawa, Ruth
Rippon, Nancy Genn, Olga Seem, Junko Chodos, Gwynn Murrill, June Schwarcz and
Joan Tanner.

In the early 1970s, Heinz Kusel, Art Professor and Chair of the Art Department at Fresno
State (California State University Fresno) invited Judy Chicago to teach the first feminist
art class in the country. Out of this class, a core of women artists would follow Chicago to
Cal Arts where she and artist Miriam Shapiro created an environment known as WWoman
House. Meanwhile, in Fresno, Art Professor Joyce Aiken continued and strengthened
the Fresno feminist program raising awareness in the wider community of this significant
new wave celebrating women’s contribution to the arts. The director of the Fresno Art
Museum, Robert Barrett, recognized the strength of the feminist movement and its
relevance to the art world. From September of 1986 through the August of 1987, the
Fresno Art Museum was the first museum in the United States to devote a full year of
exhibitions exclusively to that of the work of women artists.

To finance the cost of exhibiting a full year of women artists, it was necessary to match a
grant for $25,000. Barrett suggested the means to raise the funds by enlisting a group
of 100 women from the Fresno cultural arts community who would commit to donating
$250 to the museum. Weekly meetings were scheduled to inform the invited women
about the progress of the year’s project and their involvement in the innovative program.
The group would be called the Council of 100 — over 100 women participated and many
of those same women continue to support the Council today.

This year of exhibitions drew national attention and interest to the Fresno Art Museum
and culminated in a three-day symposium in May of 1987. Bringing together an important
group of artists, art scholars, critics and museum directors from across the country, the
symposium was so stimulating for the Fresno Art Museum audience that the Council
of 100, headed by its first president, Virginia Farquhar, decided to keep its role alive at
the Museum by expanding its mission to include the following objectives: to select an
outstanding woman artist annually and to present an exhibition of her work at the Fresno
Art Museum along with a printed catalogue/brochure documenting the exhibition, and to
organize a series of lectures throughout the year featuring women artists from the San
Joaquin Valley and beyond. The woman artist selected for the Distinguished Woman
Artist award would be 60 years of age or older and would have worked professionally



as an artist for 25 years or more. This program was initiated in the spring of 1988 and
continues today.

This was the last time she would see
her body rise like a trunk

through the seasons of water

and remember everything

she had ever learned.

Roberta Spear

How can | reveal the wordless, but to use words? And how
can | reveal the formless, but to use form? And how can |
engage time, to reveal the timeless?

James Turrell

Classically trained, Kathryn Jacobi was influenced by her intensive studies of the early
Northern European Renaissance painters such as Durer, Hans Holbein the Younger and
Roger Van der Weyden. In her figurative work she balances visual experience with her
perception of psychological truth. Throughout her life as an artist, it has been Jacobi’s
practice to work on two consecutive bodies of paintings that are distinct and separate
from each other. In her statement of 2007, she writes that the first group is from direct
observation or is based on old photographs and relates to her personal experience of
the world whereas the second group derives from her imagination collectively weaving a
narrative of her inner life and its journeys. In recent years Jacobi has become intrigued
by the creative possibilities for making images inherent in digital photography and the
computer darkroom. She now considers this a third avenue of practice and exploration.

Kathryn Jacobi’s 1989 exhibition and residency at the Fresno Art Museum coincided with
an exhibition at Gallery 25 that featured the artist’s large-scale oil paintings. As a painter,
she is renowned for the brooding and introspective images of women and children. The
portraits are painted on glossy black rectangles, which in turn, are placed on mat black-
painted paper. Often using old album photographs as the source for many of these portraits,
Jacobi deconstructs the nostalgic sentiments of many family-album illusions. The works
speak of the darkness surrounding the ephemerality of most lives seldom touched by
moments of radiant clarity. Jacobi’s month-long residency was two-fold: demonstrations
of various techniques of portrait painting and illustration and the challenge of painting a
large portrait of the Museum'’s Director, Robert Barrett. The exhibition’s title, The Popsicle
Moon, was drawn from a children’s book by the artist’s friend Sean Stratton and offered
the opportunity to exhibit Jacobi’s masterful illustrations for the charming text.

The Betty Ann Brown essay on Kathryn Jacobi from Exposures: Women & Their Art,
confirms that time and mortality are major themes in Jacobi’s work. Mirroring the author
Robert Jay Lifton, from his book “The Life of the Self,” Jacobi is in agreement that in our
nuclear era, the artist must create symbols of continuance. Lifton considers the greatest
tragedy of our age to be that, with a discredited religious base and the capacity for global
annihilation, our lives have become dangerously and desperately impoverished in internal
conceptualizations of a future. Without such conceptions, there can be no future. Quoting



the artist, “One of the important functions of the artist at this point in history is to create
symbols of continuance. Religious messages have become unsatisfactory for most of us,
leaving us with a void in our experience of life continuing ... | think that is why images of
children, images of people in general, are so compelling.” The use of old family albums
was an attempt “to understand the passages of consciousness, memory and culture.”
Jacobi’s personal heritage, that of the Jewish culture of pre-Hitler Europe, no longer exists.
Appalled that holocaust is a possibility of human behavior, Jacobi has a keen awareness
of the fragility of life. Taking nothing for granted, the artist tries to capture what comes
alive while making a painting, “so it will live for somebody else; live and tell the truth.”

In the spring of 1994 the Fresno Art Museum presented its second exhibition featuring
Kathryn Jacobi’stourdeforce, Divain Extremis: Requiem Chorus along with the thematically
connected series, Ear to the Ground, Nose to the Wind. Sharing the themes of the effects
of time, its elements of mortality, memory, history and fate, this major work of great power
confronts the pain of personal lose. Following several months during the summer of 1991
visiting the magnificent museums of Berlin, Jacobi was guided by her father to discover
his boyhood memories of this great city. Through letters and phone calls, Jacobi came
to know her father’s favorite paintings in the Dahlem museums, visited the opera houses
of his youth, found her way to the places where he had lived, experienced the food and
smells and feelings of life there before her father left Berlin for the United States in 1933.
Kathryn would never see her father again — he died unexpectedly the night before she
returned home. With Death as the theme, memories of suffering combine with Jacobi’s
superb technical skill — the result is a form of history painting. By documenting her own
life experiences, the artist has addressed the struggles of all people.

The core paintings of the Museum’s 1994 exhibition are from an ongoing series called
Diva in Extremis. The diva sings opera; her voice expresses every nuance of human
emotion, imbued by intelligent consciousness and the passionate imagery of life. The
Jacobi paintings reveal a woman alone, singing, emerging from the darkness. By calling
on the gifts of memory and imagination she pays homage to the deceased and struggles to
say goodbye to the beloved. In this body of work, Jacobi presents a visual experience with
a devotion to psychological truth — she has depicted contemporary reality in metaphoric
images. The Requiem Chorus reveals a chorus of women alone, singing in unison, they
too emerge from the darkness as they come to terms with loss. Twelve mixed media
works on paper entitled, Ear to the Ground, Nose to the Wind, share a common format
of a light drawn panel above a darker painted panel. The top sections are devoted to
studies of babies and include the recurrent lines of the title’s text — “Ear to the Ground,
Nose to the Wind,” “Time is the fire in which we burn,” “The houses of our mothers burn.”
The top panels are related to the lower paintings in the way consciousness is related to
unconsciousness, light to darkness, and the holy to the profane. They are metaphoric
and tangential, and as a group imply themes rather than being excessively direct in their
attack. This same format is echoed in the more recent work included in the Night Travelers
series of 1999-2001 and the Minor Pantheon series of 2000-2003.

Both painter and printmaker, Jacobi’s third Fresno Art Museum exhibition, reinforced her



interest as an artist in the subtle psychology of physiognomy by facial expression and the
stance a body takes on during long periods of sustained cruelty. Jacobi’'s technical skill
is wedded to memories of personal suffering as demonstrated in the complex drawings
that convey universal truths. Thirty-four drawings created as illustration to compliment the
text of the formerly unidentified and un-illustrated story, The Bride’s Chamber by Charles
Dickens were created by Jacobi over a twelve-year period and include an introduction by
the Dickens scholar, Harry Stone. This 1996 fine book exhibition from Arizona’s Saltbush
Press under the imprint Waxwing Editions also featured Jacobi’s copperplate etching
entitled Blighted Men and Women Tree that depicts the Lancaster Lunatic Asylum, a
central image of Dickens story.

We live in a time of peril — war, natural catastrophe, pestilence and disease vie with religious
fanatics, man-made environmental disasters, and the threat of unknown terrorist assailants.
The excesses of modern life have diminished our capacity for joy — we pass people each
day possessed by their cell phones while unable to communicate meaningfully face to face
with family and friends. And so, as a visionary expressionist contemporary realist, Kathryn
Jacobi has looked fate directly in the eye, casting a cold eye so to speak, and found a
pervading and unrelenting darkness of spirit invading her canvas and palette. The current
exhibition of 2010, Night Travelers and Other Waking Dreams brings the viewer to a Goya-
like nightmarish world of hellish possibilities. We are living on the pinpoints of Duality
— Hope and Despair. Jacobi’s paintings, originated as uncensored explorations, and, as
a group form patterns of meaning that can be understood as “metaphoric coalescence.”
Creating a dominant metaphor, the artist’s palette intensifies a sense of doom with the
richness of black and assembled tones of red.

The Council of 100 has persistently chosen women artists of great distinction — it has been
patient in waiting for Kathryn Jacobi to come of age, that is, to celebrate her 60" birth date.
Fresno has been fortunate to have experienced four major exhibitions of Jacobi’s brilliant
artistry over the past twenty years. Her professional life as a painter has spanned forty
years — these have been years of truth telling and unrelenting compassion for humanity in
all its faces. Hers has been a life revealed — she has recognized love in dark places and
has shared a radiance of spirit, embracing hope as a condition of her humanness.

Jacquelin Pilar
August 2010
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Cast a cold eye

On life, on death . . .

Horseman, pass by.
—William Butler Yeats

Night Travelers and Other Waking Dreams

| have devoted my life as an artist to two simultaneous and occasionally overlapping
bodies of work. These are united by the themes of memory, of time and the life
cycle, and of the vagaries of fate. My images, which explore the human condition
in the context of our moment in time, vary along with my interpretations: the latter
vary as | strive to “cast a cold eye” on our poignant native frailty and vulnerability.

The first kind of work | do derives from my direct observation of the world, and
includes representational, more traditional paintings. Whether | am working
with models, with objects, or with photographs, my aim is fidelity to the specific
subject. The second body of work comes from the inside out. It bypasses
rational observation, being instead an imagined response to the world as | find it.

The images in this exhibition are selections from the second body of work, paintings
that stem directly from my imagination. The paintings, spanning more than 15
years, reflect both “waking dreams,” which are hypnogogic states that occur in
that midway moment between sleep and waking, and dreams themselves. The
associative process underlying my creations has much in common with the one
underlying stream-of-consciousness writing. One image suggests the next, not in
a linear progression, but instead through nuance, movement, and attention to the
entire surface of the painting. The resulting images are surprising, especially to
me, and fluctuate from the mysterious and frightening to the funny and engaging.
Individually, they originate as uncensored explorations, but in groups they form
patterns of meaning that coalesce into a dominant metaphor. | believe this
metaphoric coalescence to be the essential underpinning of allimagined narratives,
and certainly it has that function in my own work. Each painting within a group
becomes a variant that infuses relevant (if illusive) information into the whole.

This exhibition consists of four such groups: Night Travelers, The Minor Pantheon,
Sleepwalking Through the Apocalypse, and Headshots. As well there are three
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additional paintings: Boneyard, Twins, and Woman Turning into A Tree.

The images in the Night Traveler series emerged of their own accord, from the
nonverbal language of dreams, becoming an ironic and impossible attempt at
the resolution of opposites. Whether overt or subtle, the original page in each of
the Night Traveler paintings has a divided format, originally light on the top, dark
on the bottom. The light, smaller panel of the top third of the image suggests
the enlightened response of waking cognition; it also suggests sky, the heavens,
or other forms of enlightenment. The dark, bottom section represents all the
subterranean, unconscious, dream-state energies that the lighter panel opposes.
They are divided by a semipermeable membrane of border. Even inimages where
the light panel is obliterated, the format still conceptually dominates the composition.

detail: The Milk of Human Kindness

In The Milk of Human Kindness, the floating forms at the top are studded with
heavy, milk-filled breasts. They are Nurture, free-flowing and whimsical aspects
of fate. The three central forms in the lower part of the painting are a man and
a woman whose mouths are raised heavenward to catch the drops of milk,
and a mother nursing a child. The painting poses many questions that reflect
the essence of human life: Where does kindness, or human connection, stem
from? Is it built in, a basic instinct? Or is it a learned response, acquired as



we look into the mirror of human behavior? What are the hidden needs or
values that promote kindness and connection? To what extent does sexual
need and bonding determine our drive to behave lovingly? Does it disappear
with the satiation of desire? Who and what are responsible for desire—the
one voice or the many? As an artist, | pose the questions but answer nothing.

In The Puppet Show, the puppeteers in the upper part of the painting have become
less than human, hovering like vultures over carrion. The puppets themselves are
marginally more human than the puppeteers. The central male figure has an open
visible heart and holds a butterfly in his grasp. The female puppet wields an axe.
Theseimages can be viewed in terms of creation mythology seen through a very dark
lens, areverse Garden of Eden with a pantheon of manipulative, malevolent deities.

detail: The Puppet Show

The Brains of The Matter depicts an alternative state in which a morphing form of a
brain is being armlessly juggled with similar forms that fold in on themselves—bread,
heads, another brain. The shark-like creatures swimming through the sky function
much as the puppeteers do in the Puppet Show—because they are removed
from the familiar environment of water, their threat becomes all the more palpable.

The Burning Hand derives from stories | heard as a child of German heroes
who, unflinching, held their hands in fire while they burned off. These stories
were meant to illustrate the human capacity for stoicism in opposing an enemy’s
demands, but they were so horrific, so beyond my ability to comprehend, that
instead, they served me as warnings of what we as human beings may be
expected to endure over a lifetime. This idea became a central message of the
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whole group of Night Travelers: We are asked to aspire to the impossible courage
of the heroic stance, while unfeeling and corrupt forces outside ourselves control
our fates and seem to be watching with detached interest as humanity flounders.

[I. The Minor Pantheon

The Night Travelers series led to a group of six smaller paintings and one large
panel collectively called The Minor Pantheon, dedicated to the memory of my
friend, writer and musician Barbara Karp.

Birth, Youth, Adulthood, and Death are, simply, the stages of life.

detail: The Minor Pantheon

The Headless Juggler went through many incarnations, and resolved as a pregnant
headless woman juggling heads and whose belly is full of heads. She is the figure
of the damaged trickster, the agent of fate, the wolf at the door. The act of juggling
is a metaphor for risk and instability, and the ways in which human beings find ways
for persevering in the face of unpredictable and ever-present danger. It is about
how we cope with indeterminacy, bravely blocking out our unbearable vulnerability.
The heads throughout the painting each hold disembodied consciousness,
as oblivious to their lack of body as the juggler is oblivious to her lack of head.
In Head-Dress, the garment of consciousness is, as clothing is, only a veneer.
The flaming head erupting from the woman’s forehead is a catalyst for yet more
eruptions, as with a mirror reflecting a scene of a scene in a mirror, ad infinitum.

The Circus of the Golden Egg (the large panel) is an alternative, more cheerful
vision of the circus and what it metaphorically implies. Here the story is of



finding fulfillment, symbolized by the golden egg the goose has laid, in the
jumble of human interactions. The palette is bright, almost garish. The risks are
still there and apparent, but there are golden eggs throughout the composition,
waiting to be found in the Easter egg hunt of our lives. The players in this
circus are not sleepwalkers but willing participants in the drama of existence.

lll. Sleepwalking Through the Apocalypse

In the late 90s and early part of the new millennium | worked for several week-
long stints with master printer John Armstrong in Phoenix. During the last two
sessions, we created monotypes that were intended, from the beginning, to be
surfaces for paintings. Using a rolled up acrylic plate with either a dark umber or
dark terra verte ink, and then removing ink to create an image, we next printed,
dried, and varnished the results to make the surface suitable for oil paint. The
resulting primordial goo was a controlled abstraction. Just as people love to
project realistic images onto clouds (a rabbit, a bear), | began painting images onto
my own “clouds.” They gave me a hook and inspiration to start playing. These
sheets became the substrate for the series Sleepwalking Through the Apocalypse.

Sleepwalking series: 9-11:The End of The Beginning

| have been working on this series for close to a decade. The paintings in this
exhibit are finished works in themselves, but they are also the germs of a very
large painting of the same name, currently in progress. When the Twin Towers
were bombed in 2001, this group of images became my response to that grave
time. Sleepwalking Through the Apocalypse is thus more planned and intentional
than Night Travelers. They are history paintings, looking at how people have
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The Milk of Human Kindness oil on panel 72"x48” 2000-4




traditionally responded to anxiety in the face of war and other threatening
forces beyond their control: we sleepwalk, going through the motions of our
lives without acknowledging the weight of our fears. These paintings are not
only about the numbing of our emotional responses to persistent threat, but
also the courage of persistence in the face of peril. And the human procession
continues, the blind leading the blind, while heads are raining from the sky.

The large polyptych, Twins, serves as a bridge between the semi-imagined work of
the 1980s and both the Headshots Series of the mid-1990s and the Night Travelers
at the end of the millennium. It carries the germs of the same themes, delving into
the nature of identity.

V. Headshots

Headshots series: triptych#2 oil on panels 10”x8” each 1995

The final collection in this show is a series of small portraits called Headshots. At
first, | used photographs of people as my source material to establish light and dark
patterns on somewhat generic faces. Then | abandoned the photos and played with
character and mood. | consider the resulting images to be alternatives to traditional
portraits. The triptychs especially gave me the freedom to make variations on an
identical image. When | paint a portrait from sittings, | usually make two paintings
of the model at the same time, jockeying back and forth between them until both
are done, using what | like from the second to modify the first, and vice versa.
With the portraits from photos, | often found myself working with an image that lent
itself to many interpretations. Headshots allow me to capture these variations in
a series of up to ten paintings, all similar but distinctly different. This technique is
called “mining an image,” and it has allowed me to grow in unexpected and very
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helpful ways, both in terms of skill and discovering new artistic directions to pursue.

Woman Turning Into Tree

The past decade had been important to my work in another, unpredicted way.
After buying my first digital camera in 2000, | began a fragile love affair with
Adobe Photoshop, slowly realizing it could allow me to manipulate and reuse
pieces of my own paintings and drawings. The oldest image in this exhibit,
Boneyard (1980), became the matrix for a large digital print that served as the
substrate on which to paint Woman Turning Into A Tree (2008), the newest of the
pieces shown here. | call these mixed media works “hybrids”.

The digital studio offers possibilities whose potential | am only now beginning
to fully understand and mine. That said, my attachment to painting and the
unmitigated processes of the mind, hand, heart and brush have only intensified.
They remain, to me, the final and most satisfying channel of aesthetic
expression.

Final Thoughts

When | begin a painting, it is an instinctive act. My realist paintings are much more
direct and accessible than my imagined work. The paintings in this show emerged
without my understanding their meaning. Analysis comes later, usually when | am
far into a series. It takes an accumulation of data before | begin to understand
the implications of what my unconscious mind has delivered; my personal,
conscious interpretations are tangential to the imagery. Other people’s projections
onto my paintings often lead them to draw entirely different interpretations—
all valid in their own right, as would be true of any interpretation of dreams.

Kathryn Jacobi
August, 2010



Woman Turning into A Tree  oil on digital print on paper (digital hybrid) 44" x 55" 2008




Night Travelers 1-5 oil on paper 40"x30” 1999 (cropped to image)







The Milk of Human Kindness oil on paper 44”x30” 1999




The Puppet Show oil on paper 44’x30” 1999




The Burning Hand  oil on paper 44"x30” 1999 (cropped to image)




The Brains of The Matter oil on paper 44”’x30” 1999 (cropped to image)




HeadShots series o0il on muslin on panel 10”°x8” 1995




HeadShots diptych #1

oil on muslin on panel

10"x 17”

1995
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Headshots Triptychs #3 (top) and #5 (bottom)
oil on muslin on panel 10"x26” each 1995



Headshots series single #1  oil on muslin on panel 10°x26” 1995







The Minor Pantheon oil on paper on panel 24"x18” 2000-2003

opposite: Adulthood

this page: Birth and Youth
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The Minor Pantheon series: Head-Dress oil on paper on panel 24’x18” 2003




The Minor Pantheon series: The Headless Juggler oil on paper on panel 24’x18” 2003










Sleepwalking Through The Apocalypse (series) oil on monotype on paper polyptych 60°x44” 2005




Sleepwalking Through The Apocalypse (series) oil on monotype on paper 30"x22” (each page) 2002-2007




Sleepwalking Through The Apocalypse triptychs 1 & 3 oil on monotype on paper 30”x66” 2005




Sleepwalking Through The Apocalypse triptychs 2 & 4 oil on monotype on paper 30°x66” 2005-7




EXHIBITION LIST

Night Travelers 1-5
oil on paper 40"x30” 1999-2001

Night Travelers 6 (The Puppet Show)
oil on paper 44"x30” 1999- 2001

Night Travelers 7 (The Milk of Human Kindness)
oil on paper 44"x30” 1999- 2001

Night Travelers 8 (The Burning Hand)
oil on paper 44”x30” 1999- 2001

Night Travelers 9 (The Brains of the Matter)
oil on paper 44"x30” 1999- 2001

Night Travelers 10 (Fish Excreting Skeleton)
oil on paper 40"x30” 1999-2001
in catalogue, not available to show

Night Travelers 11 (Guardian Fish)
oil on paper 40"x30” 1999-2001

Night Travelers 12 (Scavenging)
oil on paper 44"x30” 1999-2001

Small Head series:
singles: 1-5 oil on panel 10”x8” each 1995

diptychs:1 and 2 oil on panel 10"x16.5” each
1995

triptychs: 1-4 oil on panel 10”’x25” each 1995

Searchlight 1
oil on monotype on paper 15"x 22” 2002

Sleepwalking Through The Apocalypse, group 1:
1-4: oil on monotype on paper mounted on panel
22"x30” 2002-3

Sleepwalking Through the Apocalypse series:

Triptychs #s 1-4
oil on monotype on paper 30”x66” 2003-2008

Diptych #1
oil on monotype on paper 307x44” 2005

Polyptych #1

oil on monotype on paper 60"x44” 2005
Single sheets: 1-6

oil on monotype on paper 30"x22” 2003-8

Single sheets: 7-10
oil on monotype on paper 22"x30” 2003-8

Boneyard
watercolor and ink on paper 22"x30” 1980

Woman Turning Into A Tree
Digital Hybrid (oil on digital image on paper)
56"x44” 2008

The Minor Pantheon series:

Birth, Youth, Adulthood, Death,

The Headless Juggler, and Head-dress

each is: oil on paper mounted on panel 24”x30”
2000-2003

The Circus of The Golden Egg
oil on panel 48"x72” 2000-2003

The Milk of Human Kindness
oil on panel 72"x48” 2000-2004

The Headless Juggler study:
oil on paper 44”x30” 1999

Twins
oil on canvasses (poyptych) 687x84” 1989

Not every piece listed is in the exhibition. Prior to
printing, it was impossible to know which would be
included. The ones not shown are available for
viewing on my website in the Imagined menu.

www.kathrynjacobi.com



Sleepwalking Through The Apocalypse (series)
2002-2007

oil on monotype on paper

30"x22”
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Resume
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2011
New Paintings; Diane Farris Gallery, Vancouver, BC,
Canada (pending)

2010

Night Travelers and Other Waking Dreams; Fresno
Art Museum: Council of 100 Distinguished Woman
Artist for 2010; Fresno, CA; (Paintings)

Body and Soul ; American Jewish University (3
person); Los Angeles, CA (paintings)

Imagined Work on Paper; Lumina Studio Gallery; Los
Angeles, CA

2007

Digital Hybrids; L.A. Center for Digital Art; Los
Angeles, CA

DreamDance series; HBO entrance gallery; Santa
Monica, CA

New Imagined Landscapes; DianeFarris Gallery,
Vancouver, B.C., Canada

Music; Sidney & Gertrude Zack Gallery; Jewish
Community Center of Greater Vancouver; Vancouver,
B.C. (simultaneous with Diane Farris Gallery show)

2006

New Paintings; Jan Baum Gallery:LA, CA; Paintings &
Photographs

New Photographs: Cornelson Publishing House
Gallery; Berlin, Germany; Landscapes & Portraits (40
large format photographs)

2004 & 2005

The Bride’s Chamber; Sunshine Coast Art Center;
Sechelt, BC, Canada; one of 2 solo

DreamDance; Diane Farris Gallery; Vancouver,
BC, Canada; large format Digital Collages &
Paintings

2002 and 2003
New Work; Jan Baum Gallery; Los Angeles, CA;

Paintings

The Minor Pantheon; Diane Farris Gallery, Vancouver,
B.C., Canada; Paintings

Sleepwalking Through the Apocalypse(group one);
Davidson Galleries, Seattle, WA; New Monotypes with
Oil

New Work; Northwest College of Art; Bellingham, WA,;
Paintings and Drawings including collaborations with
artist Pamela Keeley

New Work; Diane Farris Gallery, Vancouver,
B.C.,Canada; Paintings

Sea Surface Full of Clouds; Hartford Library;Hartford,
CT, small exhibit of illustrating poems by Wallace
Stevens

2000

New Work; Diane Farris Gallery; Vancouver; B.C.,
Canada; Paintings

Works on Paper: Paintings, Drawings, and Prints;
Galleri Aalborghallen; Aalborg Kongres & Kultur
Center; Aalborg, Denmark; Paintings, Drawings, and
Prints

1999

New Work; Jan Baum Gallery; Los Angeles, CA; New
Paintings

New Paintings; Justina Barnicke Gallery; Hart
House;University of Toronto; Toronto, Canada;
Paintings; in conjunction with Gallery One

Still-Lifes; Gallery One, Toronto, Canada; small
highlight exhibit

New Work;Kim Eagles-Smith Fine Arts; San Francisco,
CA; Sitill Lifes & Landscape Paintings

1998

Paintings; Cuesta College Art Gallery; San Luis
Obispo, CA; Paintings

Recent Work; Santa Barbarba City College Art Gallery;
Santa Barbara, CA; Paintings

Painters in Contrast: Bob Crew and Kathryn Jacobi;
College of the Canyons; Santa Clarita,CA; Paintings
and Drawings ( semi-solo)

Invitation to a Beheading; Herbert F. Johnson
Museum, Cornell University, Ithaca, NY; (suite
of etchings illustrating the novel by Vladimir Nabokov)

1997

New Work; Jan Baum Gallery; Los Angeles, CA; New
Paintings

New Work; Diane Farris Gallery; Vancouver, B.C.,
Canada; New Paintings

Requiem Chorus and Other Paintings; Northern
Arizona University Museum and Galleries; Flagstaff,
AZ; Paintings & Drawings (travelling)



Recent Work; PDX Gallery; Portand, OR; Paintings

Imagined Paintings; Wentz Gallery; Pacific Northwest
College of Art; Portland,OR; Recent work (in
cooperation with PDX Gallery)

1996

New Work; Kirsten Kjaers Museum; Skagan, Denmark;
Paintings

Requiem Chorus; Oregon State University, Corvallis;
Corvallis, Oregon; “Requiem Chorus” and other
paintings (travelling)

Requiem Chorus; McAllen International Museum;
McAllen, Texas; Paintings catalogue; (travelling)

New Paintings; Pierce College; Woodland Hills, CA;
solo painter; Paintings (with sculpture by Richard
Bauer)

“The Bride’s Chamber”; Fresno Art Museum, Fresno,
CA; Book lllustration

1995
Requiem Chorus” ; Riverside Art Museum; Riverside,
CA; Paintings;(travelling)

1994

New Work; Diane Farris Gallery; Vancouver, B.C.,
Canada; New Paintings;

Requiem Chorus; Fresno Art Museum, Fresno, CA;
Paintings and Drawings; museum residency;
travelling

New Work; Kunst pa Kalvo; Jutland, Denmark;
Paintings & Drawings

1993

Recent Work; Blue Point Gallery, Berlin, Germany;
Paintings & Drawings; catalogue

New Work; Diane Farris Gallery, Vancouver, B.C.
Canada; Paintings

New Work; Jan Baum Gallery, Los Angeles, CA;

Paintings

1992
New Work; Harcourts Contemporary; San Francisco,
CA; Paintings

1991

Paintings; Gallery of the National Technical Institute of
the Deaf; Rochester Institute of Technology, Rochester,
NY; Paintings

New Work; Lizardi-Harp Gallery; Pasadena, CA;
Paintings & Drawings

Recent Paintings; John Thomas Gallery; Santa
Monica, CA; Paintings

1990
Recent Paintings; John Szoke Gallery; Soho; New
York,, NY; Paintings

1989

New Large Paintings; Harcourts Contemporary, San
Francisco, CA; Paintings; (with sculpture by John
Battenberg)

New Paintings; Fresno Art Museum, Fresno, CA,;
exhibition and residency; Portraits & Booklllustration
Recent Paintings; Gallery 25, Fresno, CA; Paintings
Recent Portraits; Brand Galleries, Glendale, CA;
semi-solo; Paintings

1988

New Paintings; Ankrum Gallery, Los Angeles, CA;
Paintings

New Work; Platt Gallery/University of Judaism, Los
Angeles, CA; semi-solo; Paintings & Drawings

1987

New Paintings; Gregory Ghent Gallery, San Francisco,
CA; Paintings

New Paintings; Ankrum Gallery, Los Angeles, CA;
Paintings

1986

New Paintings; Bannister Gallery/Rhode Island
College; Providence, RI; Paintings

New Work; Ankrum Gallery, Los Angeles, CA; Paintings
& Drawings

1974-1985 Available on request
EXHIBITIONS: GROUP (selected)

2010
Memory and Transformation; Hebrew Union College,
L.A, CA

WIPI shows-get info-

2008

Emphasis Santa Monica; Madison Campus Gallery,
Santa Monica College/invitational

Invitational Exhibit;LACDA (Los Angeles Center for
Digital Art) L.A., CA; invitational

Street Photography; Center for Fine Art Photography;
Fort Collins, CO; juried international

Fear Il; Projekt 30 gallery (online); juried international
WIPI: Women In Photography International 2008
Juried Competition; (online); honorable mention

2007
iBrow/LosAngeles Center for Digital Art/L.A., CA; juried
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international

Pink Week Art Show/Tangeant Gallery/Sacramento,
CA/ juried international

30th Anniversary Show / Jan Baum Gallery/ Los
Angeles, CA/ invitational

Summer and other goup shows/ Diane Farris Gallery/
Vancouver/Canada/ invitational

2006

After Dark; Center for Fine Art Photography; Fort
Collins, CO; juried international

Canadian Art in Czechoslovakia; Galerie La Femme;
Prague, Czechoslovakia: paintings; 3 artists invited for
cultural exchange

LACDA top 40; (Los Angeles Center for Digital Art) Los
Angeles, CA; juried, international; Original Digital
Drawing

San Diego Art Institute: 2006 Digital International
Exhibition (sponsored by Sony); San Diego,CA,
original image created digitally; juried; 2nd Prize

Art of Photography; Lyceum Theater Gallery; San
Diego, CA,; juried international; large format digital
photo

Turning Silver, 25th Anniversary; Women In
Photography International (online exhibit); juried,
international;Digital Photograph; Honorable Mention
On The Edge; Center for Fine Art Photography: Fort
Collins, CO; juried, international; original image created
digitally

90th Birthday Exhibit; Charles Campbell Gallery; San
Francisco, CA ; Paintings

2001-2003

Quiet Traces: Still lifes in Contemporary American Art;
Mount San Antonio College, Walnut, CA; Paintings
The Perception of Appearance: A decade of American
Figure Drawing; The Frye Museum; Seattle, WA; Oil
Drawing

25th Anniversary Exhibit (of the gallery); Jan Baum
Gallery; Los Angeles, California; Painting

The Land; Diane Farris Gallery, Vancouver BC Canada;
Paintings

2000

Gallery Artists; Newzones Gallery; Calgary, Alberta,
Canada;

Surreal Paintings; Jan Baum Gallery; L.A., CA

Gallery Artists; Diane Farris Gallery; Vancouver, B.C.,
Canada

1999

New Visions by Nine Contemporary Women Artists;
Forum Gallery; New York, NY; Paintings;

Sur La Table (still lifes); Daine Farris Gallery;
Vancouver, B.C., Canada; Paintings

1998

Precious (still lifes); Jan Baum Gallery; Los Angeles,
CA; Paintings

1997

30 Los Angeles Artists; Universidad Castilla la Mancha;

Cuenca, Spain; (travelled to Universidad de Madrid);

Paintings

Monoprints; Davidson Galleries, Seattle, WA;

Monoprints

The Garden Show; Portland Instiute of Contemporary

Art; Portland, OR; Painting

Beyond Boundaries; California Society of Printmakers;

Richmond, CA

Survey of Contemporary American Prints; Lankershim

Arts Center; North Hollywood, CA; juried; Monoprint

14th National Printmaking Exhibition; Laband Art

Gallery; Loyola Marymount University; L.A., CA; juried,

Monoprint

L.A. Printmaking Society Membership Exhibition; Brand

Galleries; Glendale, CA,; juried; Monoprint

Great Plains National Printmaking Exhibition; Fifth

Street Gallery; Bismark, ND; juried national ; Monoprint

(award)

Reconfigured 1 & 2; Santa Monica College Gallery;

Santa Monica, CA; Drawings & Paintings

The Harvest Show; Jan Baum Gallery; L.A., CA;

Paintings

My Favorite Fems; Jan Baum Gallery; L.A., CA;

Paintings

1996

Blessed Are You; Skirball Museum; L.A., CA; Painting

Drawing from L.A.; Art Center College; Pasadena, CA;

Monoprints

L.A. Figures: A survey of Figurative Painting in Los

Angeles; Lizardi Harp Gallery; L.A.,CA; Paintings

Women Artists:Works on Paper; Los Angeles

Printmaking Society at Lankershim Arts Center; North
Hollywood, CA; juried; Monoprints

Three Californias Painters; University of the Pacific;

Stockton, CA,; juried; Three Person exhibit; Paintings

Book lllustrations; Castle Gallery; College of New

Rochelle; New Rochelle, NY; Book lllustrations

1995

Painting in Poetry/ Poetry in Painting; Sidney Mishkin

Gallery of Baruch College (CUNY); New York, NY;

Paintings

Summer Exhibition; Forum Gallery; New York, NY;

Paintings

Vital Signs; Los Angeles Municipal Gallery, Barnsdall

Park; L.A., CA; Paintings

Angeli; Riverside Art Museum; Riverside, CA; Painting

1994

In Terms of Time; Santa Barbara Contemporary Arts

Forum; Santa Barbara, CA; Paintings

1993

Daytime Fantasies/Night-time Dreams; Riverside Art

Museum; Riverside, CA; Paintings & Drawings

1992

Southern California Artists; Faculdad de Bellas Artes de



Madris; Madrid, Spain; Painting

1991

Her Story:Narrative Work by California Artists; Oakland
Museum of Art; Oakland, CA;  Paintings on Paper
Inspired Form/Contemporary Figures; Rancho
Santiage College; Orange,CA; Paintings

New Small Paintings; Lillian Heidenberg Gallery; New
York, NY; Paintings

Phantasies; Jan Baum Gallery; L.A., CA; Paintings
1990

Portraits; Jose Drudid-Biada Gallery; Mt. St. Mary’s
College; L.A., CA; Large Paintings

1989

Man, Woman, Child; John Szoke Gallery; New York,
NY; Paintings

Contemporary Watercolors; Riverside Art Museum);
Rriverside, CA; Paintings

1988

13 Downtown Artists; Security Pacific Plaza; L.A., CA;
Paintings

1986

Five American Artists; University of Hawaii, Honolulu;
Honolulu, HI; Paintings

Through The Eyes of An Artist; Loyola Marymount
University; L.A., CA; Paintings

AWARDS (selected)

2006:

San Diego Art Institute: 2006 Digital International

Exhibition (sponsored by Sony):San Diego, CA; 2nd

Award ; cash  prize

National Photo Contest: Portraits (on-line); juried,

national; 3 Honorable Mentions

Turning Silver, 25th Anniversary; Women In

Photography International (online exhibit); juried,

international; Honorable Mention

LACDA top 40; (Los Angeles Center for Digital Art) Los

Angeles, CA; juried, international; (inclusion is

award); Original Digital Drawing

Great Plains National Printmaking Exhibition; Fifth

Street Gallery; Bismark, ND; juried national;

Monoprint (award)

1990 - 1964:

Ulysses S. Grant High School Hall of Fame; Los

Angeles, CA; awarded in Art (1990)

Brand XVII National Watermedia Exhibition; Glendale,

CA; Cash Award; (1986)

National Watercolor Society All Member Show;

Riverside, CA; National Watercolor Society Award;
(1985)

Watercolor Art Society; Houston, TX; First Prize;

(1984)

National Watercolor Society 63rd National; Palm

Springs, CA; NWS Member’s Cash Award (top cash

award (1983)

Rocky Mountain National Watermedia Exhibition;
Denver, CO; Saxon Mountain Gallery Award; (1982)
Brand XII (National Watermedia);Glendale, CA; Brand
Associates Purchase Award; (1982)

9th Annual Miniature International Art Show; New York,
NY 2nd Place, Graphics; (1983)

National Watercolor Society All Member Show; L.A.,
CA; NWS Cash Award; (1981)

National Watercolor Society 59th Annual; Riverside,
CA; Al Porter Cash Award; (1979)

National Watercolor Society 57th Annual; L.A., CA;
Helen Wurdeman Cash Award; (1978)

lllustration West; Los Angeles, CA; Certificate of Merit;
1977

Scholastic Art Awards; L.A., CA for SouthWest U.S.
Region; Highest Regional Honors for Pen and Ink,
Charcoal, Watercolor, and Mixed Media categories; 4
Blue Ribbons & 3 Gold Keys; (1964)

Hallmark Purchase Award; New York, NY; 1964

Bank of America Achievement Award in the field of Art;
L.A., CA; (1964)

PUBLICATIONS (selected)

Terezin Today: a shadow of the nightmare; photos by
Kathryn Jacobi; photographs; BlurbPublishers 2008

Interview and feature’s Artist of the Month; online
publication for ArtList E-zine by Joseph Hollinshead;
March, 2007 www.theartlist.com/aom307.html

The Lives of Dwarfs; by Betty Adelson ; discussion
of KJ’s paintings of dwarfs; 2 full color reproductions;
Harper Collins 2006

Preview Magazine; Vancouver, B.C., Canada; articles
about KJ’s two exhibits; by Mia Johnson; January and
February issues, 2007

Emergenetics by Geil Browning, PhD; full color
reproduction +page 247; Collins Books, 2006

The San Diego Union-Tribune; San Diego, CA; The
Vision Thing; review by Robert L. Pincus for “Digital at
the S.D. Art Institute explores technology, and finds it's
the art that matters”; section of review with image; April
23, 2006

Daily Trojan: LA, CA:The Art of Love; review by Corey
Jackson of exhibit at the Jack Rutberg Gallery; May 31,
2001

ARTWEEK; West Coast; Review: “Oregon: Kathryn
Jacobi at PDX and the Wentz Gallery®; January 1998
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Santa Barbara News Press: Santa Barbara, CA; “The
World According to Kathryn Jacobi”; review by
Marina Walker for exhibit at SBCC; February 26, 1998

New Times; Central Coast, CA; “Exploring Her

Dark Side: An artist Delves into the Mysteries of
Subconscious Perception”; review, 2 page spread with
color images by Glen Starkey ; March 12-19, 1998

San Lus Obispo County Telegram Tribune, San Luis
Obispo, CA: “Faces from the dark side haunt and
intigue”; review by Bill Beesom; March 20-26, 1997

THE OREGONIAN; Portland, OR; Visual Arts: Tip
Sheet; shorts review of paintings at PDX Gallery by
Randy Gragg; November 14, 1997

ART SCENE; Los Angeles, CA;’Kathryn Jacobi”;review
of exhibit at the Jan Baum Gallery; February 1997

THE MONITOR; McAllen, TX; review by Berry
Fritz;"McAllen International Museum presents exhibit of
paintings by Jacobi”; September 13, 1996

THE MONITOR; McAllen, TX; review by Sarah
Kessinger; “Jacobi comes to terms with loss of father
through paintings”; September 15, 1996

McAllen International Museum catalogue; essays by
Terry Melton & Grady Harp; McAllen, TX
September-November 1996

EL MANANA,; Valle de Texas, Reynosa, Mexico; “Amor
y muerte, memoriay  destino”; Requiem Chorus
review by Jorge Padin and Leonardo Rodriguez; full
page, Sunday, October 6, 1996

Los Angeles Times; Skirball Cultural Center;
re:"Blessings and Beginnings”; “Virtues of ‘Blessings’
Shine Over Problems”; mention in review by William
Wilson; October 9, 1996

The Fresno Bee; review by David Hale; “Dickens’ The
Bride’s Chamber Artist was drawing like the Dickens”;
Sunday, February 8, 1996

Vital Signs (Catalogue Essay by Margaret Lazarri
and Noel Cortin); Los Angeles Municipal Art Gallery;
September- Novemeber 1995

RIVERSIDE PRESS-ENTERPRISE; review by Devorah
L.Knaff: “Jacobi’s diva’s come to terms with grief”;
October 8, 1995

JYDSKEVESTKYSTEN; review by UIf Gudmunsen;

“Kunst pa Kalvo, Kathryn Jacobi, American painter and
graphic artist”; June 23, 1994

JYDSKEVESTKYSTEN; review by Karen Petersen;
“American in Kalvo”; May 6, 1994

Blue Point
Gallery Catalogue; essay by Robert Barrett, Director,
Fresno Art Museum; Spring, 1993

ARTWEEK; (Review) by Jamey Brezinski; “The Curse
of ldeology, Kathryn Jacobi at Harcourts Modern and
Contemporary Art”; May 1, 192

ARTWEEK; Review Shorts; April 11, 1991; review by
Marge Bulmer

THE MUSEUM OF CALIFORNIA; Volume 15, #1; “The
Art of the Narrative”; by Abby Wasserman

YESTERDAY and TOMORROW: CALIFORNIA
WOMEN ARTISTS; Sylvia Moore, Midmarch Arts
Press; NY 1989 (photo and essay: Autobiographical
Imagery in the Art of Los Angeles Women)

LILITH; Spring, 1991; Volume 16, #2; “Turning Life into
Art: Ruth Weisberg, Nancy Grossman, Kathryn Jacobi”;
reprint from EXPOSURES

EXPOSURES: Women and Their Art; Love, Brown,
Raven; NewSage Press; CA  1989; photo and
essay

L.A. TIMES; review by M. Donahue; Galleries, Part VI,
12-2-88

ArtScene; review by Eleanor Wells; 11-88

ARTWEEK; review by Betty Ann Brown; 12-17-88/
Volume 18, #43

The Fresno Bee; reviews and photo essays by David
Hale; 10-22-89 and 11-10-89

Daily News; review by Lawrence Enscoe; 4-1-89

ARTspeak; New York; group review by Ed McCormack;
1-16-89

ARTWEEK; review by Ruth Weisberg; 5-10-86

West Hollywood Paper; review by Michael Lawrence;
5-8-86

L.A. Reader; reviews by Marge Bulmer (critic’s choice);
5-86, 11-87



PUBLIC COLLECTIONS:

Centrum Judaicum (Stiftung Neue Synogogue); Berlin,
Germany

San Francisco Cultural and Civic Center; San
Francisco, CA

American Jewish Committee, Berlin, Germany

Herbert F. Johnson Museum; Cornell University; Ithaca,
NY

New York Public Library; New York City, NY

McAllen International Museum, McAllen TX

Kirsten Kjaer Museum; Frostrup; Denmark

BC Hydro, Vancouver, British Columbia, Canada
Fresno Art Museum, Fresno, CA

Brand Galleries, Glendale, CA

California State University, Northridge, CA

NTID, Rochester Institute of Technology, Rochester, NY
National Watercolor Society; Los Angeles, CA

Skirball Museum, Los Angeles, CA

University of Judaism, Los Angeles, CA

Adobe Krow Archives; Bakersfield, CA

BOOK and JOURNAL ILLUSTRATION

My credits include four books with Harper and

Row (Collins) (including Who Is Ben?, written by
Charlotte Zolotow,1997; Tomorrow’s Wizard by
Patricia MacLaughlin; and The Half-A-Moon Inn by
Paul Fleischman, New Directions House Mother
Normal, University of Chicago Press Special Delivery:
Contemporary Epistolary Fiction by Linda Kauffman,
University of New Mexico Press, Duttons, The
Sciences Magazine (American Academy of Sciences)
several issues; Simon and Schuster, London Times
Literary Supplement , Price Stern Sloane, Dreamworks
(Human Sciences Press), Westways Magazine,
California English, American lllustration, Los Angeles
Times Book Review and scores of small press and
academic journal covers and internal illustrations. |
have served as Art Director of the Wallace Stevens
Journal since 1976.

My own small publishing company, Waxwing Editions,
has published The Bride’s Chamber, a recently
discovered story by Charles Dickens, with a long essay
by Harry Stone and my original illustrations, and The_
Popsicle Moon by Sean Stratton—a CDbook with a
narration by Richard Dysart and my own illustrations.

Sleepwalking Through The Apocalypse (series)
each: oil on monotype on paper 22” x30”
2002-7
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